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ABSTRACT

Dystopias depict imaginary future worlds which reflect the present societies and
potential undesired future societiesby giving divergent perspectivesto the readers.
Naturally, major concern of criticisms is often about the social and political aspects
of them. Thus, comparatively, much fewer studies have been devoted to the women
issues in dystopian worlds. Unlike traditional ones, postmodern dystopian fictions
reflect women in a different way. This study shows how the female leaders in the
dystopian books, V for Vendetta andThe Hunger Gamesare portrayed in terms of
female representation. After reviewing the plots of the books in their historical
contexts, it focuses on the transformations of the two female characters, Katniss
(The Hunger Games) and Evey (V for Vendetta), who are involuntary participants of
riots, terror and guerilla wars in the process. From being self-centered victims and
living in dilemmas, they gradually become leaders of their peoples. A comparison of
the psychologicaljourney of the two characters can be read in this part of the study.
Individually forced by dominant, oppressive rulers, they both lose their femininities
and finally become merciless killing machines forthe sake of the emancipation of
their societieswith much admiration by their publics. This study also argues the
position of a female character in a dystopian society and the place where a fascist,

totalitarian regime puts a female in terms of their social roles.

Key Words: Dystopic Societies, Female Leadership, Female Representation, Gender
Roles, The Hunger Games, V for Vendetta.



OZET

Distopyalar, okuyucularina farkli perspektifler vererek, glinimiiz toplumlarinin ve
potansiyel, istenmeyen gelecek toplumlarin yansitildigi, hayali gelecek diinyalar
resmederler. Dogal olarak, elestirilerin ana konusu siklikla distopyalarin politik ve
sosyal yaklagimlar ile ilgilidir. Boylelikle, distopyalarda kadin temsili konusuna
sosyopolitik konularla kiyaslandiginda ¢ok daha az calisma adanmistir. Geleneksel
olanlardan farkli olarak, postmodern distopik romanlar kadini farkli bir sekilde
yansitirlar. Bu ¢alisma, V for Vendetta ve A¢lik Oyunlart romanlarinda kadin
liderlerin kadin temsili agisindannasil resmedildiklerini incelemektedir. Calisma, bu
romanlarin igeriklerini tarihsel kapsamda gozden gecirdikten sonra, gerilla savaslari,
terér ve isyanlarin goniilsiiz istirakg¢ileri olan bas kadin karakterler, Evey (V for
Vendetta) ve Katniss (A¢lik Oyunlart)’in siireg igersindeki dontisiimlerine odaklanir.
Asamal1 olarak, c¢ikmazlar yasayan kendileri odakli kurbanlar olmaktan ¢ikip,
toplumlarinin liderleri veya isyanin sembolii haline gelirler. Karakterlerin psikolojik
yolculuklarinin bir karsilastirilmas: bu béliimde okunabilir. Ikisi de bireysel olarak
dominant, baskici yoneticiler tarafindan zorlanarak yasadiklar1 olaylardan sonra,
onciliik ettikleri toplumun biiylik hayranligini kazanirlar ve insanlarin kurtulusu i¢in
alisilagelmis kadinsal davranis beklentilerinden farkli olarak, acimasiz birer katile
dontigiirler.Ayrica bu ¢alisma, s6z konusu romanlarda kadin karakterlerin distopik
toplumlardaki pozisyonunu ve fasist ve totaliter rejimlerde kadinin sosyal roller

acisindan temsilini incelemektedir.

Anahtar Kelimeler: A¢lik Oyunlari, Cinsiyet Rolleri, Distopic Toplumlar, Kadin
Liderligi, Kadin Temsili, V for Vendetta,
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INTRODUCTION

Along with science fiction, dystopian literature has become one of the most popular
genres in postmodern literature providing the writers with a wide spectrum of
thoughts. In terms of utopian literature, since the postmodern era brings along a
critical and ironic way of thinking, the writers of the age criticise the genre as
infertile, static and prescriptive.However, dystopian literature gives the writers the
opportunity of more inspirations, implications and cultural relevance. These
characteristics have made it more preferable when compared to utopias. Depicting a
nightmarish furture and defamiliarizing readers with the present conditions of life
servemore efficiently for the realization of the actual life. The details of this
preference and historical context of the books, V for Vendetta and The Hunger
Games can be read in the first and second chapters of this study.V for Vendetta,
especially after the cinema adaptation of it, made a great success and Guy Fawkes
mask has become the symbol of protests, riots and uprising against tyranny all
around the world. The Hunger Games has become one of the most successful literary
works of our time. When the writers, Alan Moore and Susan Collins’schildhoods are
considered, significant similarities can be seen to the characters they depict in their
books. The societies, ideologies, lifestyles, wars and conditions of life are reflected
very similarly. Recession in economy, conservative and chauvinistic approach in
politics in England and Cold War play a significant role in Alan Moore’s writing.
When Collins’s childhood and adulthood are analysed, Gulf War, Afghan War and
others, especially the conditions of the children of wars seem to influence Collins

when writing The Hunger Games.

The influence and importanceof young adult literature on young adults and the

negligence of itby scholars and literary critics is stated by Karen Coats as,



Young adult literature exerts a powerful influence over its readers at a
particularly malleable time in their identity formation and yet we still pay
more critical scholarly attention to Antigone (Sophocles, c¢.442) and The
Great Gatsby (Fitzgerald, 1945) than we do to the potentially life-changing
books our teens read on their own (p.315-316).

Young adults are in the period of their character formation and search for identity. In
their search for identity and period of character formation, young adult literature
provides them with a wider perspective of thoughts, ideas and life stylesas the
readers identify themselves with the young adult character of the book. Being
contemporaries and living in similar conditions of life bring about a closer relevance
between the young adult reader and the character of the book, and this feature of
young adult literature increases the pedagogic value of the genre. Katnisss Everdeen
as the protagonist of The Hunger Games and Evey Hammond in V for Vendetta are
in their teens and they provide young adult readers with a closer relation with
themselves when it is compared to adult character depictions.The popularity of
young adult literature with adults as well cannot be underestimated thanks to its

cultural relevance, and polyphonic and dialogic structures of the books and films.

Dystopic societies have common features in the novels such as a brutal, oppressive,
and dictatorial government, and suppressed, tortured, and constantly surveilled
people under the its control. The means of oppression can vary but the impact is
usually very similar. Hunger, lack of health services, insecurity, constant threat of
death and absence of knowledge lead individuals not to disobey but to consent. The
continuation of this brutality is obtained by the help of some strategic applications.
The rulers manipulate history, eradicate the works of art and culture, isolate different
races and classes from each other and thus, maintain the silence and obedience of the
societies. Another influential means used by the goverments to control the society is
the media. In V for Vendetta, closed-circuit television, constant broadcasting of the

leader by “The Voice of Fate”, “The Ear” and “The Eye” are the organs used to



maintain perpetual surveillance, manipulation and extermination, and “The Finger”
serves as the police force. In The Hunger Games, the same dictatorial regime is
maintained by the Hunger Games and broadcasting of them regularly. The
classification of the society as districts according to their work force and production,
and degradation of people serve as other efficient means of controlling them. With
this exaggerateddepiction of the circumstances, dystopias give readers a fresh look

on their own societies since they reflect present conditions latently.

Throughout the history of utopian and dystopian literature, the representation of
women has changed in a close relation to social, economical and cultural conditions
of women of the era. Although utopias depict an ideal future society and living
conditions, women represented in these societies cannot go beyond the conventional
roles,which are imposed by patriarchal societies, as mothers, wives and
housekeepers. In dystopias, as can be read in the related chapter of this study, women
are represented as either oppressive dominant groups or leaders, or humiliated,
inferior, oppressed and exploited groups. They are rarely depicted as strong, equal to
men in any area and endowed with individual freedom. From a feminist point of
view, these novels, V for Vendetta and The Hunger Games, are different from other
dystopias. Basically, Evey and Katniss are the leaders of their societies and dominant
characters and they represent today’s women. All in all, in consideration of their
popularity and representation, these two novels are worth studying in order to
analyse gender roles, heterosexuality, patriarchy, masculinity and femininity in

today’s world.

In the last chapter, the characterization of the leaders in the books contributes to the
process of analysis and understanding of the phases of transformation. Along with
the ways of silencing and forcing a society to consent, the situation of an individual
and identity formation, and finally,the transformation of female characters can be

read in consideration of how today’s women deal with hegemonic power structures.



01)THE HISTORICAL CONTEXT OF V FOR VENDETTA AND
THE HUNGER GAMES

1.1.V for Vendetta

The graphic novel, V for Vendetta, mirrors its writer, Alan Moore’s own biography
In many ways, such as his school life, his private life, his political ideas and his

social concerns.

As a member of a working class family, he lived in an area where poverty makes its
society lack many facilities, like healthcare, security and education and high levels of
illiteracy, and these conditions seem to affect Moore’s childhood. Doing every kind
of jobs might have led him to be rebellious. We may see the reflections of influence
of this deviation and rebelliousness in his characters in the book. In the novel, the
protagonist V, is the only individual who can realize the oppression by the dominant
power. Similarly, Alan Moore was expelled from school in 1970 for dealing with
explosives and drugs like hallucinogenic LSD, just as in his book. V uses such
explosives to fight with his enemies and create victorious and ceremonial

demonstrations.

In the book, V for Vendetta, the reflections of current social, cultural and political
events in Britain can be observed. After the riots broke out, the TV presenter
announces that the first riot has started in Brixton. This is a reference to the Brixton
riots of 1981 in England. The United Kingdom was under the effect of economic
recession before 1981, but the people in Brixton were suffering from high
unemployment, poverty and shortages, like the living conditions of people in
Moore’s distopic society. As a result, riots break out in both. In the book,Valerie is a
key character. She is a leshbian and jailed just because of this since the conservative
approach of the government disapproves of such deviations. In fact, Moore uses this
subplot as a device to wake and give strength to the protagonist, Evey. The social and



political approaches of the government seem to influence Moore in writing about
Valerie. The present ruler, Margaret Thatcher’s government’s law, “Clause 28”, a
law which prevents the institutions from “promoting homosexuality”, reflects this

religious and conservative ideology.

The general social, political and cultural condition of England in the years of 1970s

and 1980s are pictured by Jason Cowley as:

The years of the late 70s and early 80s were extraordinarily exciting.
England was being convulsed by a social, cultural and political counter-
revolution. There was violence on the football terraces and on the inner city
streets. (...) The fiercest political battles had been fought and won. The
miners were defeated. Free market fundamentalism was the new orthodoxy.
People began to feel richer. The pop music was dismal. David Bowie began
to experiment with synthesisers and computers, new technologies that would
change forever the way music was made (...)(The Observer, Apr. 19 2009).

Those were the years of upheaval and the effects of them are reflected in the book, V
for Vendetta. For example, we can see the reflections of Moore’s thoughts about
music inV’s dialogue with Evey as, “(...)THEY HAVE ERADICATED
CULTURE... TOSSED IT AWAYLIKE A FISTFUL OF DEAD ROSES”(18). In
Moore’s dystopia, all pleasurable things are forbidden. The only music people listen
to is the voice of the government on the radio. V collects beautiful pieces of art in his
secret Shadow Gallery. Hiding in this secret Shadow Gallery and keeping illegal,
symbolic works of literature, V leads an anarchical way of life far from the public

eye.About the anarchy, Moore expresses his thoughts in an interview as:

(...)if you look at most natural human groupings of people, such as a family
or a group of friends, you will find that again, we don’t have leaders.(...)

everybody has their own function. And it seems to me that anarchy is the



state that most naturally obtains when you’re talking about ordinary human
beings living their lives in a natural way. It’s only when you get these fairly
alien structures of order that are represented by our major political schools of
thought, that youstart to get these terrible problems arising—problems
regarding our status within the hierarchy, the uncertainties and insecurities
that are the result of that. You get these jealousies, these power struggles,
which by and large, don’t really afflict the rest of the animal kingdom. It
seems to me that the idea of leaders is an unnatural one that was probably
thought up by a leader at some point in antiquity; leaders have been brutally
enforcing that idea ever since, to the point where most people cannot

conceive of an alternative (2007).

As he states here, he thinks that even if we kill all the leaders in the world, people
will not be able to feel free and eventually they will seek another leader. In the book,
V for Vendetta, after the explosion and the government was defeated, people cheer
for their new leader, V, despite all his announcements for their gaining their own
freedom.

Religion is depicted as another corrupted institution in V for Vendetta. 1980s’Britain
was deeply under the influence ofthe church. Bishops were present in the House of

Lords and played a central role in the politics of Britain in 1980s.

In 1979, Margaret Thatcher was elected prime minister in Britain and it brought the
Conservative Party into power.There was a strong belief that the nation was ingreat
degeneration in economy, politics and morality in 1970s. So the authorities strongly
believed that with a conservative approach, they could heal the people and their
degeneration but it did not work and instead of restoring the
morality,thisconservative and capitalist approach brought about a materialistic

society. As Lisa Filby stated in her study:



The reconfigured Conservative party that emerged under Mrs. Thatcher
therefore  proclaimed its mission to revitalise Britain by
reinstatingamarketeconomy andreining in social “permissiveness”.
Motivated by a genuine belief in the religious basis of their politics and the
moral failings of socialism, those on the right reasserted the link between
Protestant and capitalist values and preached a theo-political vision based

on personal freedom, responsibility and moral restraint(p.13).

The church was very effective as a tool of the government. As we see in V for
Vendetta, the government directed the sermons of the church. The bishop in his pray,
mentions V and his deeds as an avatar of damnation and blames V of sullying the
truth with his venomous lies, then he asks for help to resist the wiles of the evil one
to stand as one race and one nation (45).Alan Moore parodies the church as such an
important institution of the era by the disimulation of it with a pedophile bishop.
When Evey goes to his house as a fifteen-year-old girl, he finds her even older than
he usually accepts the girls to be.In the book, the church is seen as a weak servant of
the oppressive government, the sermons are useless and the preachers become a part
ofthe body whose only goal is to continue the power of the government. This kind of
reflection of the Catholic Church is not a new one in literature. We can see similar
cases in many books and films. For example, the article, The Tragedy ofGilbert J.
Gauthe publicised clergy sexual abusesin 1983,andthe book,A Gospel of Shame:
Children, sexual abuse and the Catholic church by Elinor Burkett and Frank Bruni
first published in 1993. After 2002, thousands of abused children by priests, bishops
and even cardinals appeared in books, films and magazines.The reaction of the
church against these scandals was just to keep their silence. Their victims are usually
chosen from waifs or the ones left in monasteries by their parents. This corruption of
the church is depictedin the book. Evey is a perfect victim for the bishop in the book
as she has no parents to protect her and she needs money to survive and she is ready
to sell her body. Thus, we see the institution of Church as a corrupted tool of the
oppressive government, and instead of leading people to morality, and being a shelter

for them, it stands as a supporter of the violence.



Various changes and profound instability marked the 1970s and the early 1980s in
Britain where there is a collapse of welfare state, high rate of unemployment,
workers’ strikes and race riots. The first rebellious act of the unrest in society
appeared in Brixton in April, 1981. Black people, who migrated from West Indies,
struggled with the difficulties of unemployment and housing, saw the host comnunity
as racist and they started riots against the police forces. They sawthe police as a
white hand of unjust andracist governmentbecause of their perpetual violence and
harsh interventions against not only black people but also other minority groups, like
Irish and Jewish communities.Since the recommendations to tackle the problems
were not taken seriously, riots continued and in 1985,another riot broke out in

Brixton.

Late 1970s and early 1980s were the years of recession, which affectedmany
countries all around the world, brought neoliberal economic policies not only to the
UK but also to many others. Margaret Thatcher applied the policy of privatization as
a precaution against high inflation rate but it caused a sharp rise in unemployment.
This high unemployment rate and social discontent and unrest became the trigger of
riotings, workers’ strikes and protestings around Britain in 1981. One of the most

striking riots was the one in Brixton, which is mentioned in V for Vendetta.

The upheaval of the 1970s in Britain and the recession in the early 1980s brought
about a conservatist approach in social politics and thus, Margaret Thatcher’s coming
into power nailed conservatist politics in society. Especially after the first reporting
of AIDS case,victims’ being homosexuals caused the idea that strong precautions
must be taken against the moral corruption of the society. One of the most striking
acts was the legislation of “Section 28” in 1988,which banned any local authorities
promoting homosexuality or any schools teaching homosexuality as an acceptable
family relationship.In his introduction to the book Alan Moore says: “My youngest
daughter is seven and the tabloid press are circulating the idea of concentration
camps for persons with AIDS” (1988).



All in all, rioters, strikers, Asians, black people, homosexuals, Jewish and Irish
people are all collected in Larkhill Concentration Camp in the book,V for Vendetta.
They are considered to be dangerous and harmful for the unity of the society. In fact,
even the rest of the people are not safe if they do not support the government, they
are too, likely to be a detainee of the camp and to be used for tests or just to be killed
for no reason by the police state. For example, in the case of Ryan, he is questioned
by the police illegally and forced to commit suicide even though he does not know
anything about V. The fingerman, John, confesses that he knows Ryan is innocent
but he suffers from a lotof stress in his life. He says; “... ANYWAY WHO’S GOING
TO CARE WHAT HAPPENS TO A ZERO LIKE RYAN?”(281).

The comic novel, V for Vendetta, first published in 1982—-83, made a great influence
on the society in England and all around the world. Guy Fawkes mask has become a
symbolic face of anarchism and rebellions and it is symbolically used by protesters in
various events. For example, during Project Chanology’s protests against the Church
of Scientology in 2008. The film also inspired some of Egyptian youth during the
2011 Egyptian Revolution and Turkish youth in Gezi Protests (2013). Today, in any
protesting event, riot or rebellion, it is common to see a Guy Fawkes’s mask,

symbolizing the freedom of individual and society.

1.2.The Hunger Games

When in an interview Collins was asked how she came up with the idea of The
HungerGames, she explains that at a very early age, she was interested in Roman and
Greek mythology. When she was eight, she read the story of Theseus in which the
people of Athens have to give seven maidens and seven youths as tributes to
Minotaur who will consume them. The idea of a people who sacrifice their children

for their past sins, inspires Collins while writing The Hunger Games. As she says in
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the interview, the idea of the gladiatorial arena of President Snow is inspired by
Ancient Roman history. The arena is transformed into televised competitions in
Collins’ hands with the help of her background in television.When the story came to
her, she was channel surfing between reality TV programming and actual war
coverage about Iraq and Afghan wars. She says that “One night I am sitting there
flipping around and on one channel there is a group of young people competing for, |
don’t know, money maybe? And on the next there is a group of young people
fighting an actual war” (A Conversation). Another relevance between the book and
her life is that Katniss and Gale are skilled in hunting, surviving in the wild and
foraging. Collins explains that her father used to tell her about his childhood. For his
family, hunting was not a sport but a way of feeding themselves and he also knew

alotabout edible plants.

From the release of the first book on, The Hunger Games trilogy has become a great
success in the USA and all around the world. The first book, The Hunger Games,
was on top-selling list for two years and the trilogy achieved Amazon milestone. The
film adaptations of it has set records since the first appearance and influenced many

people at all ages with its striking plot, narration, themesand motifs.

When the cultural impact of The Hunger Games is discussed, we need to look into
the popularity of young adult literature at present.Since the beginning of this century,
young adult literature has reached a mass readership all around the world.Harry
Potter by J.K.Rowling, The Hunger Games by Suzanne Collins, Twilight by Stephen
Meyer are the most popular ones but there are hundreds more of them. Although
young adult literature has been criticised and rubished by most parents, teachers and
some authors, its popularity has been growing extensively. With its popularity and
great success,The Hunger Games deserves to be seen as a perfect model.The
question of why young adult literature has become so popular is under scrutiny by
MaggieParke and Natalie Wilsonas, “Though the saga is often interpreted as a simple

love story made appealing via inclusion of uber-hot vampires and werewolves, the
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series (Twilight), like all textscapture the public imagination, is far more
complicated, symbolic and ideologicalthan is often acknowledged”(4). The
evaluation of technology and uncontrolled social network leads young adults to
navigate their home identity. As a dystopian young adult literature novel, The
Hunger Games’ success reflects the cultural relevance between the reader and the
book. Ashley Ann Haynes says thatthese dystopian texts reflect the increasing
influence of virtual communities, and these shared experiences provide a foundation
not only for the genre’s cultural relevance but also for a pedagogical value (5).These
texts are popular with not only teenagers and young adults, they are also becoming
indispensable among adult readers.

In terms of cultural impact, the theme of reality TV shows needs to be accounted for.
Considering the similarity between survival shows and the arena in The Hunger
Games, we may conclude that Susan Collins hints at the fact that the boundary
between the real world, wars, violence in the streets, and those shown on TV is
blurry. Thanks to rapid technological advances, today’s world is able to see the real
scenes from wars. As watching a real scene from a war or any other violent battle,
we are able to watch a very similar scene of a Reality TV channel. Another concern
is how reality TV shows influence adolescents; with their clothes, manners and
styles. The characters in these shows are models for young people and that connotes
the question of commodification, consumerism and capitalism in today’s world.
Katniss is sixteen years old, her clothes, strength, intelligence, and beauty serve as a
model for his society and the readers.Her coming-of-age process reflects the life of a
participant of a Reality TV show.

Allison Layfield bases the differences between Reality TV and previous television
viewing practises on two features of it; one is the element of “reality”, the other is its
use of viewer participation by voting. In terms of reality, the contestants are selected
from the audience that gives the sense of possibility of being a hero or a heroine.
Closeness and immediacy of being powerful, attractive and a celebrity make these
shows very popular among the viewers. The contestants are selected from among
ordinary people, just like us. It does not seem so unlikely to be a part of that

imaginary world as you do not have to be a professional actor. Layfield says that
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“Unlike the stars of fictional television shows, Reality TV stars are not actors. Part of
the Reality TV game’s appeal is the democratic selection of contestants” (2). Katniss
undergoes a complete transformation from being a suffering coal miner’s child and
oppressed citizen of the Capitol to anidol and leader of all districts. Thus, the reader

and/or the viewer puts themselves in her place.

The second feature of Reality TV is that viewers can participate in it actively by
voting for the contestants. Audience is transformed from being passive to more
active participants. They are able to control the show and take the initiative to direct
the process. This feature of Reality TV removes the distance between the viewer and
the idol and thus, an interactive relationship is set between them. As we consider the
sponsors in The Hunger Games, not only the people of Capitol, but also the people
from the districts are able to participate in the games. The people of District 11 can
express their sympathy by sending a loaf of bread to Katniss. The more sponsors a
contestant has, the more comfortable suppliess he/she has; like food, medicine or
weapon.The surveilance and manipulation of the society becomes easier by this
participation. As Mark Andrejevic says in his book, Reality TV: The Work of Being
Watched, “(...)viewers can be more effectively manipulated via the promise of
interactivity” (165).

It seems that, Collins’s using the motif of Reality TV is one of the main elements of
the book to make it more popular among young readers and viewers since in our age,
the boundaries between displayed fiction and reality are more blurry.

In both books,The Hunger Games and V for Vendetta, televised wars are used for the
maintenance of the fear and indirectly the oppression. In The Hunger Games, Capitol
shows the ruins of District 13 on the screens very often and emphasizes the
importance of being obedient to the Capitol. It says that if you rebel against them,
your fate will be the same as of the people in District 13. Thus, the government finds

an effective way of reasoning their punishment. The people in District 13 rebel
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against the government and lose, their district becomes a ruin. Thus, this event
happens to be an ideal tool in President Snow’s hands. The first televised war was
the Vietnam War. The United States gained the public support by televising the war,
showing the preparations of the soldiers for the war, advertising them as heroes of
the country. However,all this support faded away after the showing of a war scene
which pictures the murder of innocent people by American soldiers. According to
Michael Mandelbaum, “The United States lost the war because it was televised”
(157). Because the government lost the public support and then had to withdraw its
troops to gain the power again. And then in the post-Cold War era The United States
intervened in Somalia, Iraq and Bosnia. Mandelbaum says that “The United States
was drawn into each place to alleviate the suffering of civilians, suffering that
television brought into America’s living room. In all three countries the heart of the
missionwas to feed starving people” (4).V for Vendetta starts with a news report; The
Voice ofFate broadcasts the weather forecast then the riots, followed by the
productivity reports (good news), and finally, it gives the news about the queen’s
appearance at an opening ceremony and her clothes. In The Hunger Games, the
games, Katniss and Gale’s images, their love affair and interviews are shown to the
public throughout the novel. However, the news of uprising can be watched by only
mayors of the districts. Both Moore and Collins use the influence of media on society
in their novels. Jean Baudrillard sees this as an antitheatre and says that “More and
more information is invadedby this kind of phantom content, this homeopathic
grafting, this awakening dream of communication” (80). In both novels, we can see
plenty of news, they are meant to givesome intended mesages to the society and they
are aimed to influence every individual of the government’s ideal society. This
variety of the news appears to have the aim of preventing individuals from revival
and uprise. Much energy is put in the production of these shows; in The Hunger
Games,the struggle to dress up Katniss and Peeta and their trumped up love affair,
and in V for Vendetta, the struggle to varify the news and to keep the voice
alive.Baudrillard likens this social system to a closed circuit trick and according to
him, to maintain this system, it is crucially important to manipulate the news
constantly. In this way of presenting the news it is possible to distract the listeners

from searching the meaning. According to him, our culture is captured by mass
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media, signs and symbols. Baudrillard asserts in his essay,“The Hyper-realism of
Simulation”, that “reality itself is hyper-realistic (...)Now the whole of
everydaypolitical, social, historical, economic reality is incorporated into the
simulative dimensionof hyperrealism; we already live out the ‘aesthetic’
hallucination of reality” (1019). As a result of systematic simulation, our culture
comes to a state in which reality and fantasy are indistinguishable. By utilising of

symbols, the reality is replaced by hyper-reality.

2) LITERARY HISTORY OF DYSTOPIAN FICTION

The term dystopia is popularly defined as anti-utopia and is coined by British
philosopher, John Stuart Mill in 1868 in his speech criticizing the govermental
policy. In literature, dystopian fictions depict a society which suffers from poverty,
squalor and brutality by an oppressive government. Since very little difference can be
seen between utopian and dystopian fiction, one cannot be fully understood without
studying the other. Both dystopian and utopian fiction depict the flaws of humanity,
and writer’s intend is to lead the readers and society to imagine, discuss and finally
find the way of establishing ideal societies. The first utopian text in literature is
Republic by Plato, which discusses an ideal society and gives the hope of a stable,
just, secure and happy life by giving the power to philosophers.Then we see
Utopiaby Thomas More, which projects the similar society through conversations by
giving the reader the sense of possibility of establishing an ideal social
system.Utopia fosters later utopic works whereasdystopian fiction is a more recent
genre and seen as a reversal of it.Utopias are imaginary good places, not just about
happy people living there but more about just societies. Utopian societies are created
in order to show the social, political, economical flaws of the present. Dystopias are
derived from the same flawed, unjust societies, but on the contrary, the way of
picturing of this ideal society is exaggeration of bad places as Erika Gottlieb states in
her book:
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While the mirror of utopian fiction functions as an enthusiastic invitation to
us as denizens of the flawed world of reality to enter the unflawed one, the
darkmirror of the dystopian fiction functions as a deterrent, a warning that
we should not allow the still cruable illness of our present world to turn into
the abhorrent pathologies of the world of the future(2001: 27).

In dystopian fiction no salvation is projected, thus the reader is feared and urged to
take precautions. An alarming narrative of the living conditions of the society and
ruling person or organisation is one of the distinctive features of dystopian fiction.
The people in both fiction are regimented, centralized and confined to a remote

island, a mountain or a place which is protected or isolated from outside world.

When we look at the narration of utopian fiction, we see classical dialogues,
traveller’s tales and a guided tour of an ideal society. The story pictures a political
and social alternative to the real one and we can trace the reflections of the flawed,
corrupted system of the writer’s own time.Using dialogues as a narrative technique
stimulates the reader to thinkabout and question the real society of his/her own and
the possibility of establishing a perfect society in future. However, there are some
problems with the narration of utopian fiction which bring about the loss of
popularity of them in literary history. Chris Ferns states: “While utopian fiction may
have the potential to open up wider horizons, to suggest the sheer extent of the
possible, its effect is often impoverishing rather than enriching” ( p.4 ). According to
him, this effect is caused by the construct of utopian writing in which the writer
prescribes the solution and offers a fulfilment instead of opening up a space for
imagination.Thisauthoritarian narrative is stated by Ferns as, “The vast majority of
utopias written prior to the twentieth century (News from Nowherebeing a notable
exception) conform to this pattern, portraying utopian society as something to be
imposed on humanity in its own best interest’(p.14). He sees the fundamental

characteristic of utopian fiction as some degree of persuasive intent which makes
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utopian fiction subjective, static, and less alarming when compared to dystopian
fiction.

Conversely, in dystopian fiction, the reader is shocked by a nightmare and in the end,
there is no fulfilment. Thus the writer provides the reader with a fresh look, and
stimulates imagination. Therefore,the intent of warning the reader becomes more
effective and perminent. The traditional authoritarian and prescriptive narration of
utopias was followed by many writers and some modifications were seen until the
late nineteenth and early twentieth century. However, changing political and cultural
dynamics of societies, narrative models and more individualistic approach of the
modern world brought the genre of anti-utopia or dystopia in literature. Ferns bases
the reason of this on political aspect and states: “The realities of modern dictatorship
have made enthusiasm for the traditional model hard to sustain-and this has in turn
given rise to both reaction against, and rethinking of the premises of the traditional
utopia” (p.15). This rethinking of traditional utopia caused more alarming trends
which transforms the dream into nightmare in modern era. Thus, modernist and
postmodernist approaches and technological progress inspire dystopian fiction,
which focuses on individual in society rather than on ideal order of society. Another
difference between the utopian and dystopian fiction is that, unlike utopias, dystopian
societies reflect the society of its own time more directly using more implications
and cultural relevance. In this way, dystopian fiction provides the reader with a more
realistic perspective. With the reflections of current societal dynamics, the reader is

alarmed against a more possible future nightmare.

The twentieth century is the age of dystopian fiction. Though some dystopic
elements can be traced in many earlier novels, the first complete dystopian novel
appears in 1924, when Eugene Zamiatin’s We was first published in English. Many
later dystopian novels are said to be influenced by this novel. The major dystopian
novels of the twentieth century may be considered as We (1924) by Zamiatin, Brave
New World (1932) by Aldous Huxley,Animal Farm (1945) and 1984 (1949) by
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George Orwell. Then in postmodern era, The Handmaid’s Tale (1985) by Margaret
Atwood, V for Vendetta (1988-89) by Alan Moore and finally in 2009-10-11 the
trilogy of The Hunger Games by Susan Collins became the major dystopian novels

of our age.

InWe byZamiatin,the storyisconstructed on“One State”,which isa depiction
ofSovietGovernment, in Brave New World,Huxley’s‘The World State’ represents the
possible bad future ofthe current society,and in 1984by George Orwell,“Oceania” is
a place, where TV is used to control thesociety and individualism is prohibited by
one oppressive government. When we look at V for Vendetta, it can be observed that
the current issues of the society like economic recession and current concern of
nuclear winter are used and reflected to prove the cultural relevance of the book. In
The Hunger Games, using the themes of reality TV shows, high consumerism

andtechnology and globalization give the sense of closeness of the feared future.

Another important element of dystopian fiction is the struggle of unmasking the
oppressive leader. The pratogonist tries to reveal the tyranny of the leader throughout

his/ her tragedic journey. Gottlieb,citing Hungarian essayist BélaHamvas, says:

Throughout the nineteenth century, the world awaited a secular Messiah to
redress the ills created by the Industrial Revolution in a double incarnation:
first as science, which was to create the means to end all poverty, and second
as socialism, which was to end all injustice. By eagerly awaiting the
fulfilment of these promises, the twentieth century allowed the rise of a false

Messiah: state dictatorship (p.6)

Soviet Revolution in 1917 and Lenin brought the hope of justice and equality in the
society. The hope was the expectations of a utopian just society. However, later on as
Gottlieb states Stalin and his bloc’s dictatorship and their using Marxand Engels’s

communist discourse as a camouflage to cover the tyranny and oppression became a
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struggle of unmasking in Zamiatin’s dystopia, We(6). It became a task for the writers
to reveal the truth under the mask, in other words, writers started to reflect the
reverse of utopian ideals in their books, which emerged as dystopian fiction. Thus,
the twentieth century became a fruitf